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A Contemporary Ancient Musician—
The Neoclassicism Contained in Hindemith’s
Sonata for Trumpet and Piano

Chao-Cheng Lin
Assistant Professor of Applied Music Department of Aletheia University

Abstract

Although Hindemith was a 20th Century composer, his works contained the traits
from the previous periods, which made him recognize as a Neoclassicism musician. These
traits came from the researching and working experiences.

The sonata for trumpet and piano was composed in 1939. We can find Neoclassi-
cism styles in it, for example, sequence, imitation and counterpoint.

Hindemith’s works are mixtures of contemporary and ancient music, that make him

a unique composer of the time.

Keywords: Hindemith, Neoclassicism, Trumpet Sonata
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MR ERI AT A -
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FeiiE - (FmP e SR IE R aryE oy AITRERET R - WOGRFIFEMR I 2
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% o FELUBREG W, B R AR R (R R B R E il TARI RS - 5T A
LU Hr=E (8% R B &4 1F ~ PP tHBEEFE ~ Ss AR s B E PR st

Hre B E FRAEIRTEHYE 19 AT 2 20 AR A SRy — (B o LA A%
R KERE EREF RS RN F 8 - FE8pt - &
AT OCEAE B R~ BRI T SRR L R e ARy ORI AR B - A% IR
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1882-1971) ~ A A EATE (Francis Poulenc, 1899-1963) ~ S PG EFHY A 4T (Carlos
Chavez, 1899-1978) % -

A - FRERELRE - BERE/ NSRRI HRIE]

(5=

- AR oo B E R
TSR R E R TOAE F B i e E e - BATE - BATZEF
52 o 20 (Johann Sebastian Bach, 1685-1750) ~ H 2475 (Ludwig van Beethoven,
1770-1827) ~ #FFi1 434 (Johannes Brahms, 1833-1897) ;3 85 4% [l 22 i Bl Bl fk 2% f2
HYRFE o A Z 1 P s HOPE fn B AR 18 B Y S S8R 2R BITE - Ay = 463 m
H 1927 £ 2 MY R 17 2 82 E2 [ (Staatliche Hochschule fiir Musik) Z{E i > H]I
FrAGIHIE B B B T I AR S 46 e o By T W gE TR IR 5 43 B MG e
EEALT SCPAREER: o T R Y S G e s B R R R HR V(R iR R
B E EH i S VAL - M AYRIE S » GiE TS5 ~ o B RERARHY
FE - DU BB ARAIE - JERIPE = - B EC MR T B R ARV S 2
WHPRFRDEITES ~ SHEAE AR & © DL 1951 SFANERTRC & (AR AIAEE) |
Rl > BIUERE 1619 FERIEEZR5E M) (Johannes Kepler, 1571-1630) #Y={F B i
MARCESE SRR 1957 FRIMEFESAHE -

BB M TR AN R - H 7 A ORISR SRR R RIS
ST 1940 FER R 2321 - 1941 SR ANCEREHEEZ1Z - Br T EESN - it
R FEIHRF ] S B SR LR S B B Do B SR = 2 o SRR AE 1940 AU HRE
REFEDBAINL T F 4R FHeSE4 (Collegium Musicum) » 75 [ 42 82 1 IE AT 2
S o EEER EEEAWE T 2 T e ER - WA ERE ST
g8 o RED W FEIIF i 2 B HR B R ER TP HYFRIN S M S 45 B 5 #E (Beinecke Rare

U CHSMREE) RHUHE 0 N BI5Y 16104 FRHIRTAE 1 « Hi8 SR 7P5% (0 1 4-(Anicius Manlius Sever-
inus Boethius, ca. 480-524)1VBIE—50 - AL A TI{EHLSY » A ARAIATEPRI A RIRE 2% -
L R A A (T R RO EL 1 -

2 SRR - B - SRR Gertrud Hindemith, 1900-1967) » HA 55y RA AREE -
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Book Library) A5 S &M o Y EE R T SR RSB H) 7 R
ACESERT ] - B I - BOREE B A S S8 B S R MG G aTnA T
HRERELE SN » A1 1950 & 60 FAHY RIS v vl ke 5o (Ralph Kirkpatrick,
1911-1984) ~ &z B4y 1 B (Judith Malafronte) Bi/\NgE52 T (Allen Dean, 1938-)
%o MHVE R EB AL T 2R LR E RS BB {1 - ANHRE R EEE
o 4% 22 15 51 8 (Yale Collection of Historical Instruments) ~ #X F-£2 #% (The Schola
Cantorum) ~ HRE )8 5 #EET#] (Yale Baroque Opera Project) ~ HEE /& 7o EEZ2H]
(Yale Baroque Ensemble) % - 7R3 S TR Bl 5 (U 2RV ERR [ > HRE REE4E
AEFENHAL - TE— VIR ERR DN H IR AEAG - M ZepR - il
PR B R AR E A EERE R -

=~ NRRIGHI AN R
Wi (HrEs R BRIUFIZET I PIRR > H 1935 FFHEE 1955 1k » 3¢

EErEtE R E R T AR ESF—ER2EH - BERE - 0B LIRS
BWETTRE > HEREBATRT TTERERRH - S8 BIUEERESRAIE
HZRIS R AESE R 71 /G ae e Gl - S RN AR 1 -
%= 1.

1 E KF/ NMEEZ=5ih 1935 4F

2 RHZEGH 1936 4F

3 iR 2R 1937 4F

4 EEEREH 1938 4F

5 Syt 1938 4=

6 C R/ MEZZ=IE 1939 4£9 H 3-9 H

7 BB Ze e il 1939 /£ 9 H 21-28

8 BRI 1939 4£. 10 A

9 EER RS 1939 4 10-11 H

10 /NGRZEIR 1939 4£ 11 H 19-25 H

11 iR E IS 1939 4=
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12 HLEH B RIS 1941 4F
13 St 1941 4
14 H SR 2R IR 1943 4
15 KIEZ RG] 1948 4
16 RS REEERISH 1949 4F
17 PO A B R AV ZR IS 1952 4E
18 (=it 1955 4F

IR F o S T B TR EE B R R [E] 2 VR iy 28 - IR a] R B BE i 2 L
Bi 7% (Lars-Erik Larsson, 1908-1986) » A 1953 £ & 1957 [ 5€ e HYTE 5 45 9% »
BI--—ERESH - BHEE - REE - 58 - RBE - /Nt B9t MEE -
E - KigE -~ RERE - MEFHE a2 EEalEay/ Mzl - DLUEER
FIVEH 22 H BB B (Luciano Berio, 1925-2003) 7~ 1958 4.4 2002 £l » e Rth ~ B &
R OE - REE - TIEE - BEE  NMEE - BEE - NE - Hith - KEE
FHEE ~ RIEZFrAERY+HIUE (F510) (Sequenza) % - = (7 {EHIZRFTRITERY %
IR S A R A ECE B A H A B A S A - (H R =S 251
{E e R R G LB S BRI ERY -

H 1927 4L » F{EFER BB F a2 I Ef B - (EB A B M
fh—AAYEZE - EREABEET - R/ DBEEESEIH E iz - R
BIEHE — 2PV R B BREEE i » AR IR 1940 4517 K S E v (Willy
Strecker, 1884-1958)° Hy(S 2K -

IR AP R AET &G g BELTEHY o - B kAR

YA T - B AS|eniT R B G BEFRG TR F RS
[ %”J }&‘F-l M R A w-ru,&_?{,@;ﬁsﬁvgg F‘ ;\T'//\}i R
m'ﬁg#lﬁ [ERERR IR S N R =4 'Fr‘?r"bg% KREE w4 o H = » iput

(Toes B-g NP RBAFX A ITETREEE > Aol s, " B FIF (&
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JESCATR

“You must be wondering if I intend to  ‘sonatize’ all the winds. I had always
thought of making an entire series of these pieces. Firstly, there is nothing decent
available for these instruments except the few classical examples. They may not have
any commercial value at the moment but will in the long run. Secondly, they serve as a
technical exercise for the big job I hope to tackle this spring, namely, the Kepler opera,
to be called Die Harmonie der Welt, or something like that. Right now I am learning to

play the waldhorn and can already do so quite passably.” *

S E SRR MR R - SRRl - B
R R S TR AR RIS (R AR T e S S 3 T
BEEH o {0 PSSR T RIS - (AR i BB AS A 70 FT
TR TR - AL BRI R - (R A A S
LT -

FIERFFHE SRR A R A SR TR T R HI RIS
BAN Ao R R RIAIRE - Al - [ERIZ=AVAEETT SRRy - SRR (E
B R A AN WA= T EE S M A (R S 5 SRS _EARST iR - Rt A i
MBS T — e A -

2~ NSRRI T S R EEIREUANYER ST

— ~ HIE - NI B R
NSRRI R R R S ST R - AR T R

4 Luther Noss, Paul Hindemith in the United State (Urbana and Chicago: University of Illinois Press, 1989), 60.
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